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Making the Modern Turkish Citizen: Vernacular Photography in the Early Republican Era

Making the Modern Turkish Citizen investigates the photographic self-representations of Turkey’s urban middle
classes during the 1920s and 1930s. Through six chapters, the book examines how photography intersected with
gender, the body, space, materiality, and language, illustrating how vernacular photographs contributed to
shaping the modern Turkish citizen in the early Republican era—a period marked by nation-building,
secularization, and modernization reforms. Drawing from an extensive photographic archive, the book highlights
the active role individuals played in reproducing, circulating, and negotiating the idealized citizen image
promoted by the Kemalist regime. These photographs reflect how the urban middle classes navigated state-
imposed ideals in relation to their class ambitions and broader cultural influences, including Western fashion,
cinema, and the growing accessibility of modern consumer goods including cameras. The book reveals how
vernacular photographs offered opportunities to mediate the desired citizen aesthetics of the Kemalist regime by
incorporating elements from Ottoman and Turkic traditions, challenging gender norms, or introducing a sense of
playfulness. Making the Modern Turkish Citizen presents a portrayal of the dynamic political and social
transformations shaping Turkey’s population in the formative years of the Republic, as represented through

photography in both private and public spheres.
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